AHAOPIOC BEHLLJIOBA

B 1987 rogy mHe 6bino 19 net. B paiioHe «[TMoHepcKoi», roe A Toraa
WA, A No3HakomuncAa ¢ Caweid [JaebiaoebivM No npozeuy «Cauay, a
Mo3Me ¢ oCTa/lbHbiMK peBATaMIK M3 rpyNNMPOBKK «ToTaNbHbIA grraz». A
Bpan ceolo 16MM KMHoKamepy «KpacHoropck», 606UHY NAEHKK, U Mbl C
HUMM Bble3Ka W B ANpaKkcuH Asop. B To Bpema Tam No nepumeTpy pac-
nonaraaMcb KOMUCCUOHHbIE MarasuHbl, a BHYTPU BCE Bbino 3abpolleHo.
Y Hac He Bb1/I0 HUKAKOT O CLiEHapWA, UMNPOBU3MPOBaNK Ha mecTe. Al Bbin
Bonbwe o3aboyeH Tem, YToBbl M3 NPOABKKA BbILLAO NPABMALHO NPO3KC-
NoHUpoBaHHoe U3obpaxeHue. TaKkoW aBTOMATUKK, KaK B HbIHELWHKX
Kamepax, B «KpacHoropcke» He 6bino. Ho 3aTo Tam He Bblno 1 Batapeid-
ku. Mpweoa 3ae0QUACA ¢ NOMOLLbIO NPY*KKHbLI. Hac napy pas 3abupanu
B MUAULMIO U Tpeboeanu, 4Tobbl A 3aCBETUN NAEHKY, C aprYMEHTOM,
4YTO A CHUMAID 3TO ANA Toro, YTobbl NOKazbiBaTk Ha 3anaje, Kakan y Hac
paspyxa. Al OTKpblBan Kamepy W «3aceedynsan» naeHky. Ho Ha camom
nAene, bnaroaapa Tomy, 4TO OHa Haxoaunack Ha BobuHax, 3aceeumeanca
TO/IbKO OTKPbITLIN Kycouek. HeCKONbKO AHEN yX0AUN0 Ha NPOABKY, U
3aTeMm HacTynano camoe WHTepecHoe: cbop rocteld agoma M NpocmoTp
OTCHATOrO MmaTepuana. Hawa uckpeHHAsa pagocrb 6bina cpoaHU TOMY,
YTO UCMbiThiBany BpaTtba Mliombep. M3ymneHue oT «3adpuKcUpoBaHHOro»
BpeMeHM, OT BO3MOMKHOCTU B3MAHYTL Ha ceba co cTopoHbl. Mbl Bangenu
OT CaMOW MarMm KMHo.

MoTom A cTan Agymatb 0 TOM, YToGbl NPUBHECTH B GUABM KaKylo-TO
UAelo v pelnn, YTo 370 ByaeT moa «Bepcua» pesonoUMK cemHaaLaToro
roga. Al pewwnn pasbaeuts Heratowmx no gsopam Anpalku « bonblue K-
KoB» GUrypor «Boxaa». «ToTanbHbIN AyKas» — 3To Obina rpynnupoBka,
06beanHABLIAA PeBAT M3 CaMbiX Pa3HbiX PaliOHOB, KOTOPbIE 3HAKOMM-
JIUCb Ha KoHLUepTax B poKk-kny6e 1 [leopue monoaému. Kto-To npeano-
WA Ha ponb JIeHWHa MUBYLLEro Ha «3Be3aHol» AHTOHa benAaHkuHa. Y
Mambl OblIM aHTUKBAPHbIE KEPOCMHOBAA Namna W NULLIYLLAA MALLWHKa
"Urania". OHM cTanu HalwmMm peKBuauTom CMosbHOrO. K coXaneHuio,
No3e A 3TW KYCKU M3 puabMa noYemy-To BbIKMHYA. [loTom, BUAMMO
yepe3 AHTOHa, A No3Hakomunca ¢ Uropem MocuHbIM M Llenoit rpynnoi
pebAT, KOTopble XWAKM Ha APYrom KoHLe ropoda y «3Be3gHoii». Uropb
6bin oUeHb NPOABMHYT B n/1aHe My3biku. OT HEero s y3Haa MHOro HOBbIX
TPYNM, WY Hero Joma Bnepsble YBUOE MHOTME KAHOHWYECKME KAWNbI
MTV koHua 80-x. 310 Bblo NoTPAcaloLiee BPeMA B NAaHe My3blKK:
el BO BCHO rpemes TTapHbiid New Wave, HO yie NOABNANMCE NepBble
3N1EKTPOHHbBIE XUTbI.

Wropb npeanorun mHe cHUMaTb ¢rnbm «HeBuHHaA epTea». Y Hero
6bln roTOB CUEHapUiA, a ero KeHa TaHA EropoBa HapycoBana KNaccHble

ANDRIUS VENCLOVA

In 1987, | was 19 years old. In the “Pionerskaya” district, when | lived
at the time, | got to know Sasha Dawydov, nicknamed “Said”, and later
on | met the rest of the guys from the “Total Jazz” group. | took my
16mm “Krasnogorsk” film camera, a film reel, and we went to Apraksin
yard. At that time, there were second-hand shops around the perimeter,
but inside everything was abandoned. We did not have any script, we
improvised everything on the spot. | was more worried about the picture
developing correctly. The Krasnogorsk cameras did not have the auto-
matic action that today’s cameras do. But it also didn’t have batteries.
The device was charged with a spring. The police took us in several times
and asked me to expose the film, saying that | was filming it so | could
show the West how run-down things were here. | opened the camera
and “exposed” the film. But in fact, because it was on reels, only the
open section was exposed. A few days were spent on development, and
then came the most interesting thing happened: people came around to
view the material we had filmed. We were ecstatic, it was like what the
Lumiére brothers must have felt. It was amazing to see “time standing
still”, to look at ourselves from the outside. We were stunned by the
magic of film.

Andrius Venclova
Crimea, 1988

AHaptoc BeHuosa
Kpbim, 1988



TUTpLI B cTUne O6pu Bepacnei. B To Bpema noasunuck knunel Depeche
Mode, cHATble Ha 16MM, M B KAKOW-TO MOMEHT Mbl PELLMAN CHATbL KIUN
rpynne Uropsa «[lypHoe BanaAHMe». OH COCTOAN U3 ABYX CbEMOK: Ha «TOu-
Ke» y My3blKaHTOB M Ha Bepery ®PuHCKoro 3anuea. [nAa MeHA OCHOBHOM
npobnemoid BbiNa CUHXPOHU3ALUMA 3BYKa ¢ ryGamu BOKanuUcTa, KoTopan
BbINOMHANACK Y:Ke NpW NepeBoge Ha VHS. B Kakol-TO MOMEHT A No3Ha-
Komunca ¢ EereHnem KOpuTtom. Emy noHpasunca ¢punbm «Bepcua» v oH
npeasioXua y4acTBOBaTh B NoKazax BmecTte. Mbl NpoBesiu HECKONbKO
KuHonokazoe: B 1K JIOMO «[llporpeccy, B TEKCTUbHOM UHCTUTYTE U B
WHcTUTYTEe umeHn BoHu-Bpyesuua.

Korga s oco3Han ceba Kak XyA0MHUK, TO CTaN MUTb CO CBOEW AeBYyLU-
KO B cKBOTe Ha ynuue Kanaeea. C dacapa unu Oner Macnoe, AHapeii
XnobbicTUH. Bo dnurene }unu mol, « MH¥eHepbl UCKYcCTBa» U age
MUAble aeByLWKK, NleHa CMUPHOBA W TaHA MyaoBOYKMHA (NO3XHKE K HUM
npucoeguHunnace Hatawa Areeseu). *ena KonapaTtbes becnpepbliBHO
YTO-TO CHUMAN, a A NEPEKTIOYU/ICA Ha MMBOMNMCH B KAKOW-TO MOMEHT.
HecKonbKo KapTuH Torga y MeHAa Kynun Augpeid IMuTpues, Bnocnea-
CTBMM U3BECTHEMWLWIWIA geKopaTop. 3T0 NO3BONAAO MHE C MOE AeByLL-
KOW nokynaTb eay. B 370 BpemaA paabl «napannensllMKoe» NonoiHuNa
MeeTTa MomepaHuera. B 3TM roabl Mbl CTaAW NoceLaTh KPy KoK KMHOM0-
Bbuteneii B 1K IOMO «Mporpeccy, Tak Kak Ham Hy*Ha Bblna Kakaa-To
TexHW4eckan 6a3a, 4To6bl MOHTUPOBaTb U AbMbL. Tam MOXKHO Gbiio
BCTPeTUTb KO UTa, XOTA U peflko, TaK KaK y Hero Aoma Oblno AoCTaTo4YHO
mHoro o6opygosaHua. MeeTTa, ena KoHapaTtees 1 s 6biBann Tam No4TUH
eeqHeBHO. PykoBoauTens cTyamu, Oner bazuneeny, bbin o4eHb Jo-
6pbiit YeNOBEK, KOTOPbLIA BO MHOTOM Ham NMOMOT, 3a YTO eMy OrPOMHasA
6narogapHocTh! Mo3Ke Ha cTyauK NOABKUAMCE « MHXKeHEepbl UCKycCcTBa» M
CTanu CHUMATb BE/IMKONENHbIE MyNETGUAbMBI Ha MynbTCTaHKe. Ecan He
owwmbatocs, nog mysbiky Ceprea KypéxuHa.

Al nepelwen Ha Kamepy «Kuee-16Y». OHa Bbina KomnakTHee «KpacHo-
ropcka», u BMmecTo TpaHcdoKaTopa y Heé bbino Tpu duKc-obbeKkTHBa Ha
NOBOPOTHOM Typenu. B KaKOW-TO MOMEHT NPYXWHHbLIK NPUBOL CNO-
Manca, U A CTan CHUMaTb BPYYHYHO, KPYTA NAEHKY C NOMOLLLIO NpUna-
raemoi py4Ku. IKcnepumeHTaNbHbIM NyTEM Noabupanack CKOPOCTL,
61un3Kan K peancHoit. Co BpemeHem A HayuuacA 3amedNaTb U yBbICTpATL
CKOPOCTb ABUMKEHWUA NPAMO Ha XOAY B 3aBUCAMOCTH OT TBOPUYECKUX
3apaad. CogepxaHnem GMUAbMOB CTAHOBWUAMCH NOUCKW HOBOW dopmbl
KuHouzobpareHus — Kak 8 ¢potorpaduu morHo paboTaTb € KOHTpac-
TOM, KOMNO3WLMEN, MK B MUBONKUCKU C GaKTyYpoid noeepxHocTK. Mpu
3TOM NpeameT u3obpakeHUA OTXOAMT Ha BTOPOM NnaH. B 3To Bpema Ha
CaHKT-neTepbypPrcKoil apTUCTUYECKOW CUEHE NOABMAETCA SHEPTVYHbIA
W ofapéHHbiid Bnaguk Mambiwes. C HUM BCE BpemA BblNo Beceno u
nerko. Kak-To oH NPUHEC KacCeTy C 3anMcbio CBOETO UCTIONHEHUA NeCHU
«peMuT AHBApCKan BblOTa», KOTOPYIO OH cAenan ¢ NoMollbio K0pua
KacnapsaHa. Mpocaywae e€, A 6bl1 NopaMKEéH, HACKONLKO TaNaHTIMBO 3TO
6bin0 coenaHo. He xyxe Mapka Anmonga. Pelunnu cHATL Kamn. Korpa

Then | started to think about including some kind of idea in the film,
and decided to make it my “version” of the 1917 revolution. | decided to
add the figure of the “leader” to the “Bolsheviks” running through the
yards of Apraksin. “Total Jazz” was a group which united guys from the
all over the city, who met at concerts at the rock club and the Palace of
Youth. For the role of Lenin, someone suggested Anton Belyankin, who
lived by the “Zvyozdnaya” metro station. My mother had an antique
kerosene lamp and a “Urania” typewriter. They became props for Smol-
ny. Unfortunately, later | threw away these parts of the film, for some
reason. Through Anton, | met Igor Mosin, and a whole group of guys who
lived at the other end of town near Zvyozdnaya. Igor was very advanced
when it came to music. | learned about many new groups from him, and
at his place | saw many canonical MTV clips from the late 1980s. This was
an incredible time in music: the guitar New Wave was still going strong,
but the first electronic hits had already come out.

Igor suggested | make the film “Innocent Victim”. He had a screenplay
ready, and his wife Tanya Egorova provided great titles in the style of
Aubrey Beardsley. At the time, Depeche Mode clips on 16mm film had
come out, and we decided to make a clip for Igor’s band “Bad influence”.
There were two filming sessions: at the musicians’ rehearsal space
and on the shore of the Gulf of Finland. For me, the main problem was
synchronizing sound with the vocalist’s lips, which I did during transfer to
VHS. | also met Evgeny Yufit around this time. He liked the film “Version”,
and he suggested that we hold screenings together. There were several
screenings: at the “Progress” House of Culture, at the University of
Industrial Technologies and Design and at the Bonch-Bruevich University
of Telecommunications.

When | realized that | was an artist, | began to live with my girlfriend
in a squat on Kalyaeva Street. Oleg Maslov and Andrey Khlobystin lived
in the front. We lived in the wing, along with the “Engineers of Art”
and two charming girls, Lena Smirnova and Tanya Pudovochkina (later
Natasha Ageevets joined them). Zhenya Kondratyev constantly filmed
something, and | switched to painting at some stage. Andrey Dmitriev,
who went on to become a famous decorator, purchased a few paintings
from me. This allowed my girlfriend and me to buy food. At this time,
Ivetta Pomerantseva joined the “parallels”. We began to attend a group
of cinema buffs at the “Progress” House of Culture, as we needed techni-
cal facilities to edit films. You could occasionally meet Yufit there, but not
very often as he had quite a lot of equipment at home. Ivetta, Zhenya
Kondratyev and | went there almost every day. The head of the studio,
Oleg Bazilevich, was a very kind person who helped us in many ways,
and | am very grateful to him. Later the “Engineers of Art” appeared at
the studio, and began making wonderful cartoons on a cartoon stand. If |
remember rightly, the music was by Sergey Kuryokhin.



Ha4asiM CHUMaTb, OKa3asock, YTO HET ropAYeid Boabl. Bnaguka sto He
cmyTuno. Co CNOBamMM KUCKYCCTBO TpeByeT MepTe», oH Habpan noaHylo
BaHHY NeAHON BOAbl M Ha4Yan pa3aeeaTbcA. Ho B BOAY OH TaK M He cvor
norpy3uTsca. B Kaune BUAHO, YTO OH 3aX0AMT B HarMo/HEHHYO BaHHY No
WM KONOTKY. CMAEN OH B BaHHE C y}Ke CNMTOW BoAoM. Al npoboBan BCcAKKe
OBOMHbIE 3KCMO3UL MK U NPOYME TEXHUYECKHe yXULLpeHua. Hanpumep,
06beKTUB HAaNOMOBUHY 3aKPbIBA/ICA, 3aTeM NAEHKa OTMaTbiBanach Ha-
3aj, M IKCTIOHWMpOBanack BTOpan NONOBKWHA Kaapa. Takum obpazom, HOTU
KPYTWUAUCE B OJIHY CTOPOHY, TYNOBULLE — B Apyryto. KcTaTu, y MeHA go
CUX MOp ecTb OWCK, CNOPTUBHbLIM TPEHaXKER, Ha KOTOPOM KpyTunca Bna-
AuK. AptedakT. NMoTom Ha PoHTaHKe B MacTepckoi EereHna Kosnoea mbl
cHANK dpunbm «CmepTs MoHpo». Braauk npuayman cueHapvid. MoHpo
6blna ero repovHeid, OH 3Han getantHo eé Buorpaduio, Uy Hero Bbin
CBOW [A0TaiKM OTHOCUTENbHO eé cMepTH. PUNbM Mbl CHANMK 33 BEYEp Ha
OJIMH POMK MNEHKMK, Kak BoauTca, Oe3 aybnei. Motom Bnaguk cam ero
03BYy4MAN B cTyauK KDpuca JTecHuKa.

B 1991 a 6bin & Hbto-Mopre. 3axoaun u k MoHacy Mekacy 8 Anthology
Film Archives. MoHac nocMoTpen Mo GWABMbI M YCTPOMA TaM UX MOKas3.
A Bceraa Nto6UA UCTIONL30BATL NOABMAIOLLMECA BO3MOMKHOCTH. CHamem,
KTO-TO M3 HalllMX 3HAKOMbIX UMEN AOCTYN B aTebe, rAe WWAW MUIULIEH-
cKkyto popmy. Mbl NPULLAM TyAa Nocne 3aKkpbiTUA ¢ MacnoebiM, KoH-
ApaTbeBbim U MomepaHueBoi. ONpeaenéHHOro cLeHapuA He 6biio, 3To
6bin0 Bonblue Noxoxe Ha GOTOCECCUIO B MUMLIEMCKOW dopMe, TONBKO
CHATYIO0 Ha 16MM. ITO IMaBHbIA NapagoKe Moel }U3HW: A oYeHb Nbao
KNacCHMYeCKYo APamaTypruto, HO HUKOROA He Haxoau/ BpemMeHu Ha
CLieHapWi M NOATOTOBMUTENbHLIM Nepuo. Bcé 3To Tak M ocTanock nexartb
B BMAOe maTtepuance. B 1992 roay A ¢ Aptypom ByaHWMUKMM noexan B
KayHac K XeHpuKacy [ynbbuHacy, y KoToporo 6bina Bugeoctyama. floma y
XeHpWKaca 3a Beyep Mbl CHAMM GUABM. Y MeHA BO3HMKNA MAEA B3ATh T0-
noca apTuctoe KanarMHa u Mypaeb€soli U3 KMHoduAbMa «Mbl CTpaHHO

B pe3ugeHumum B leccay, 1996
At the residence in Dessau, 1996

C Aptypom ByaHuukum B Jeccay, 1993
With Artur Budnitsky in Dessau, 1993

BCTPETU/MCh...» U CHUMATLCA MO HUX, OTKPbIBaA PoT nog doHorpammy.
KoHd KT n3obparkeHna v 3eyKa. MpUUém 0uH U3 HacC TOBOPWI MKeH-
cKkum ronocom. EcrectseHHo, dunbm Bbin cpasy BOCNPUHAT Kak romo-
CeKcyanbHbii, M, KOraa A B o4epeiHOM pas npeanarato ApTypy CHATLCA B

| switched to a Kiev 16U camera — it was more compact than the
Krasnogorsk, and instead of a zoom lens it had three fixed lens on a
swiveling turret. The spring action broke at some stage and | started
filming manually, turning the film with a handle attached. By experiment,
| reached a speed that was close to the real one. Over time, | learned
to slow down and speed up the movement depending on the creative
tasks. The content of the flm became searches for a new form of film

C Kocrelt MuTeHEBLIM Ha
dpecrusane “OSTranenie-g3” bectusane “OSTranenie-g3”

C Pomanom Ipy3oBbIM Ha

With Roman Gruzov at the
“OSTranenie-g3” festival

With Kostya MiTenev at the
“OSTranenie-g3” festival

image. It's just like in photograph where you can work with contrast

and composition, or in painting surface texture. At the same time, the
object depicted moves to the background. At this time, the energetic
and gifted Vladik Mamyshev-Monroe appeared on the Saint Petersburg
artistic scene. Everything was always fun and easy with him. He brought
me extra tape with a recording of him performing the song “January
Snowstorm Thunders”, which he had made with Yury Kasparyan's help.
When | heard it, | was amazed at how talented it sounded — just as good
as Marc Almond. | decided to make a clip. When we started filming, we
found we had no hot water. Vladik wasn’t worried. With the words “art
demands sacrifices”, he filled the bath with icy water and began to get
undressed. But he couldn’t get into the water. The clip shows him putting
his foot into the bath. He sat in the bath with no water in it. | tried all
kinds of double exposure and other technical tricks. For example, the
lens was half closed, then the film was wound back, and the second half
of the shot was shown. So his legs moved in one direction, and his body
in another. Incidentally, | still have a disk, the sport equipment which Vla-
dik twisted on. It's an artefact. Then on the Fontanka, at the workshop of
Evgenij Kozlov, we made the film “Death of Monroe”. Vladik devised the
screenplay. Monroe was his heroine, he knew her biography in detail,
and he had his own ideas about her death. We made the film in ocne
evening on one roll of film, without extra takes. Then Vladik provided the
sound himself at Yuris Lesnik’s studio.

In 1991 | was in New York. | went to see Jonas Mekas at Anthology
Film Archives. Jonas watched my films and organized a screening of



MOEmM punbMe, OH roBOpPMT, YTO Bonblle HUKOTAA B *MU3HW He BNMWeTCA
B nogoBbHoe npeanpuaTue. Moxanyu, celyac A Obl M cam He BNKcancs, a,
MoeT ObiTh, Aaxe mHe Bbuio 6bl HENPUATHO, eciv Obl 8 YBUAEN CBOETO
CblHa B Takom ¢unbme. Ho B TO BpemA A Kak-To 06 3Tom He ayman, Bcé
3TO BOCMPUHUMANOCL Kak Be3obuaHoe xynuradcteo. A Hazean punom
«Mpobnembl BOKpYr Benocuneaa», NoTomy 4to npobnembl repoee Kana-
rMHa u MypaBbEéBoid 6biM OT MmeHs BecKoHeuyHo ganeku, a obeoyxaanm
Mbl MX, CUAA Y Benocuneaa «CTapT-occe», KynaeHHoro B KayHace. C
3Tum puabmom MeHA Npurnacuamn Ha ¢pectueans "OSTranenie” B WKony
Bauhaus B [leccay. A He cpa3y NOHAN, YTO OKa3ancA B NAaMATHUKE KOH-
CTPYKTHMBU3MA, TaK KaK oH Bbin poHOM Ana 0BpYILMBLIMXCA Ha MEHA He-
MELLKOM KyNbTYPbl U MHTE pPHAUMOHANbHOW TYCOBKK BUAE0ApTUCTOR. Mbi
NoAPYUAKCE C AupeKTopom dectueana CtueeHom KoeaTuem. A eagun
Ha Aga nocneayrolmx ¢ectueana. Kpome Toro, A NOCTOAHHO YTO-TO Npo-
HoBan W He 3aKaHuKMean. Hanpumep, GrUabm, B KOTOPOM A CHAMaN AHHY
CTyneHHUKoBY U HeHio CopokuHa. B 3Tom ¢punbme A XoTen cmelliaTb
16mm 1 VHS. WUnu, ckaxem, A cHUman ¢unom c Aptypom ByaHUUKKUM 1
ero bynocgorom B CocHoBo. K aTomy dunbmy MHE faxKe Hanucan TeKCT
Oner 3aiiKka. Toe He 3aKOHYEH.,

MNoka a e3aun B lepmanuio, Oner Macnoe ctan npodeccopom Hosoi
AKagemuu U3awHbIX MckyccTe Tumypa HoBMKOBa B TaHAEME C APYTUM
XyO,0HUKOM, Buktopom Ky3HeuoBbiM. Al yKe yNOMMHAN, 4TO «MNJbIBY
No BOJIE BO/IHY W OTNPaBHYH0 TOYKY A/1A TBOPYECTBA MOXET NPedfioMUTb
cama ¥u3Hb. B Akagemuu A yeuaen, yto Oner v BUKTOp U3roTaeBavBatoT
0OYEeHb KPacuBbie KOCTHOMbI, B KOTOPbIX OHK y4acTBoBanu B «[llon-mexa-
HWKe», GoToCeCcCHAX U Tak aanee. fl NpeanoXun UM CHATL Buaeo. B 1994
rogy A cHan «pyrve npobnembi», roe yiKe He A ¢ ApTypom, a Onerwm
BukTop oTKpbiBanu pTbl noa KanarvHa u Mypaeeésy. A aame npuayman
BUOEOWMHCTANNALMIO, [Ae HA ABYX MOHUTOPaX nokasbisan «pobnembl
BOKpYyr Benocunega» u «[lpyrue npobnembi», TaK Kak 3BYK Y HUX COBep-
LWEeHHO MAEHTUYHLIK. A e€ cnepea nokasan e lanepee 21, a noTom Ha
pasHbix suaeodectueanax 8 Espone. Tumyp cuén «[Ipyrue npobnembi»
He[0CTaToYHO aKade MMYHbIMM U NPEAJIOMW/ NEPECHATb MO KaKylo-HU-
Byab onepy, U AaKe BblAeNWA AEHbIV Ha ONJaTy MOHTaxHoK Betacam
Ha TenesuaeHWK. A nowén 8 6ubnmoTery PpaHUy3CKOro MHCTUTYTa B
Kanenne u ebibpan Tam onepy « Mupei» Wapna MfyHo.

Oymato, ByaeT NUWHWUM roBopuTb, Yto 90-e rogbl — 3TO pacceer
3NEKTPOHHOMN MYy3biKK U COOTBETCTBYIOLLIMX BeYepuHOK. TpyaHo 6bino
He NopAaTLCA 3TOW BoNHe, U A aame npocun DI Kedupa HayuyuTs meHs
CBOAMTb MAacTUHKKW. Ho noTom cTan enakeem. CobcTBeHHO roBopsa, BMA-
MEWHT, KaK Ham Ka3anocb, Mbl Nnpuaymanu c Pomoi Mpysoebim B 1993
rogy, Ha BeYepuHKe Nno NoBoay 3akpbiTua pectueana "OSTranenie". Mbi
B2A1M B bayxayce BMAeOMMKLILEP, NAPY BUAEOMArHUTOGOHOB U CMELLM-
Banu BUAEO0 Ha 3KpaHe. Poma B3AN Ha ceBA BCe ocTaNbHble XN0NOTbl NO
opraHuv3saumMm BedepuHKK, bapa 1 Tak aanee. Ha dnaepax bbina npocsba
K NOCeTUTENAM NPUX0ANTL B Benom, 4Tobbl Mbl MOIIM NPOELMPOoBaTh

them. | always liked to make use of opportunities that came my way.
For example, one of our friends had access to a studio where police
uniforms were made. Maslov, Kondratyev, Pomerantseva and | went
there after closing time. There was no definite script, it was more like a
photo session in police uniforms, only filmed on 16mm. This is the main
paradox of my life: | love classical dramaturgy, but I've never found time
for scripts and preparation. It all stayed in the form of materials.

Andrius Venclova and
Gopucom HOxaHaHOBbIM Boris Yukhananov in

AHaptoc BerlnoBsa ¢

nepes, 3gaHMeM LLKO/bi front of Bauhaus school
Bauhaus s feccay building in Dessau

1995 1995

In 1992, Artur Budnitsky and | went to Kaunus to visit Henrikas Gulbi-
nas, who had a video studio. We made a film at Henrikas’ home over
one evening. | had the idea to take the voices of the actors Kalyagin and
Muravyova from the film “We Met Strangely...” and lip-sync in time to
them. A conflict of image and sound. And one of us spoke in a woman’s
voice. Naturally, the film was immediately perceived as homosexual, and
when | invited Artur to appear in a film of mine again, he said that he
would never get involved in anything like that again. Perhaps | wouldn’t
do this now, and perhaps even | would find it unpleasant if | saw my son



BM/E0 NPAMO Ha HUX. [033Ke A NO3HAKOMMICA C My3blKanbHbIM Neitbnom
Low Spirit B BepnuHe. Mm NOHPaBMIUCE MOW BUAEOMUHKCHI, M MHe Npej-
JIOXUAK BbICTYNMTE Ha orpomHom pelise Mayday "Life On Mars" B 1996
rogy. A B cnegytowem, 1997 roay, A BoicTynan e JopTmyHae Ha Mayday
"Sonic Empire" BmecTe ¢ nereH0i BUAMEWHTA, aMCTEPAAMCKUM BUIMKE-
em Metepom PyBUHOM.

®parmenTsl aduw Mayday "Life On Mars" (1996) 1 Mayday " Sonic
Empire" (1997); ®oTo ¢ dectusane Mayday "Sonic Empire" (1997)

Fragments of the posters for Mayday "Life On Mars" (1996) and
Mayday "Sonic Empire" (1997); photo from Mayday "Sonic Empire"
(1997)

B 1996 roay meHA nopa3una HoeBocTb 0 cmepTu Ceprea KypéxuHa. A
nowén e ¢oHa «Mpo ApTe» M Nnonpocun Kamepy. A B3AN UHTEPBLIO
HECKONIbKUX Ntofeil, KoTopble 3Hanu KypéxuHa, cobpan, rae mor, apxvs-
Hble BUaeo3anuck U doTtorpadun. MoHTMpoBan dunbm A yxe B [leccay,
rae Nnony4mn cTUneHauto ot 3emau CakcoHua-AHxansT. Toraa ewe He
CYLLIECTBOBANO KHEe/IMHEWHOro» MoHTaxa. To ecTb BUAe 0 He uudpoeanu
B KOMMbIOTER, @ MOHTUPOBANWU C BUAEOKACCET, Pa3meyan no Taltmxoay.

B pesnaeHumu B [leccay a cmoHTUpoBan ¢unbm «Cepreid Kypexuu» m
YeTbIpe KAKMNa Ha My3biKy «HoBbIX Komno3suTopos». Camblid NONYNAPHLIA
M3 HMX, «M3 Kocmoca B Kocmoc», 3TO YACTbIM BUAXKeUHr. A 3anyckan
WAEHTHYHbIe BUAeo Ha aeyx VHS marHuTodoHax, M Ha MUKLIEpe NPOCTO
MEHAN KaHanbl, CTapanacb NonaaaTb B puTm. NockonbKy ogHO BUOEO
HEU3BEeXHO MAET C 33JIe PHKKOMW, MepCoHaM HauMHaloT 3abaBHO AepraTh-
cA. B 1997 mHe npenioxuam caenatb KNUn Ha pemukc necHn Mocuda

in a film like this. But at that time, | didn’t think about it, | saw it all as a
harmless joke. | called the film “Problems around the Bicycle”, because

| found the problems of the characters played by Kalyagin and Mura-
vyova to be incredibly remote, and we discussed them sitting next to a
“Start-shosse’ bicycle purchased in Kaunas. With this film, | was invited
to the festival “OSTranenie” at the Bauhaus school in Dessau. | didn’t
immediately understand that | was in a monument of constructivism, as
it was the backdrop for German culture and the international crowd of
video artists, which | found overwhelming. | made friends with the head
of the festival Stephen Kovats. | went to the next two festivals. Addition-
ally, | constantly tried things out and didn’t finish them. For example, the
film where | invited Anna Studennikova and Zhenya Sorokin. In this film |
wanted to mix 16mm and VHS. Oleg Zaika even wrote a text for this film.
It wasn't finished either.

While | was in Germany, Oleg Maslov became the professor of Timur
Novikov's New Academy of Fine Arts, in tandem with another artist,
Viktor Kuznetsov. I've already mentioned that | “go with the flow”, and
that life itself can offer a starting point for creativity. At the Academy,
| saw that Oleg and Viktor were making wonderful costumes, in which
they took partin “Pop mechanics”, photo sessions etc. | offered to make
a video. In 1994 | filmed “Different Problems”, where Oleg and Viktor lip-
synced to Kalyagin and Muravyova, rather than Artur and . | even came
up with a video installation where “Problems around the Bicycle” and
“Different Problems” were shown on two monitors, as they had identical
sound. | first showed it at Gallery 21 and later at various video festivals in
Europe. Timur decided that “Different Problems” was not sufficiently ac-
ademic, and suggested re-filming it with the soundtrack from an opera,
and even provided funds for Betacam editing on television.
| went to the library of the French Institute at the Capella, and chose the
opera "Mireille” by Charles Gounod.

| hardly need to say that the 90s were the dawn of electronic music
and parties. It was hard not to be influenced by this wave, and | even
asked DJ Kefir to teach me to spin records. But then | became a Vl. In
fact, Roman Gruzov and | invented Vling, or so it seemed to us, at a party
at the closing of the “OSTranenie” festival. We took a video mixer at
Bauhaus and a few video tape recorders, and mixed the videos on the
screen. Roma took on all the other responsibilities for organizing the
party, the bar etc. The fliers had a request to the visitors to wear white,
so that we could project the videos directly onto them. Later | learned
about the music label Low Spirit in Berlin. They liked my video mixes and
asked me to perform at the massive Mayday rave “Life on Mars” in 1996.
The next year, | appeared at the “Sonic Empire” Mayday in Dortmund
together with the legendary Amsterdam VJ Peter Rubin.

In 1996, | was stunned to hear the news of Sergey Kuryokhin’s death.
| went to the Pro Arte foundation and asked for a camera. | interviewed



HKo63oHa w3 knHoduAbma «CemHaaLaTh MrHOBEHWIA BecHbi». MHe ganu
HeckonbKo Betacam KacceT ¢ 3anucbio KoHuepTo Mockda [asblaosu-
ya. M rae-To A pazobuin GuabM Ha UeTHIPEX TPEXUACOBLIX KacceTax.
Kpome Toro, y meHa Boina kamepa Video8 (gopmar, KOTOpbIi B To BpeEMA
NPUWEN Ha cmeHy VHS).
Ha Heé A cHAN 3nu4eckoe
BbicTynnexune DJ Mpyea Ha
«BocTouHom Yaape». U
el gaHy ChEMKY A cagnan
B kiybe «MopT»: aesylika
TaHUyeT Ha doHe 3KpaHoB,
Ha KOTOpble nNpoeyupyeTca ; -
KoHuepT Mocuda asbigo-
BMYa. MOHTMpPOBAN KAKN
AHa CcTYyOMM «3HaKuy, B 1e
BpemeHa HyHHo Gblno no-
KYMaTb cneunanbHyto KapTy,
yTobbl UMdposaTk BUOLO

B KOMNboTER. Kaun Tak
NOHPABHCA 3aKA34YMKY, UTO
MHe 3aKa3anu elLé oouH,
Ha NecHo «lLUINWoH». 3T
KAUMNbI OTHPLINU NOABUBLLIE-
ECA Torga poccickoe MTV.
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AHAptoC BeHlosa Andrius Venclova
Cepzeli Kypéxum Sergey Kuryokhin
1996 1996

Super VHS, 25’

Super VHS, 25’

Angproc BeHuioa 1
PowaH [py3os
Mocrep Videcrave XS

1995

Andrius Venclova &
Roman Gruzov
Videorave XS poster

1995

"SERGEY UNED 5 YELRS MORE THAN PUSHIIR, MORE THAN bszast, 48
HE IWA2E 58 NUCH THAT 1T WOULD TAKE A LOT OF TIGE 19 ANALYSE TAT"  ©

SERGEY KURYOCHIN .

AVIDEOBY
ANDRE! VENTSLOV

several people who knew Kuryokhin, and collected archive video record-
ings and photographs. | edited the film in Dessau, where | received a
grant from the state of Sachsen-Anhalt. “Non-linear” editing did not exist
back then. Videos were not digitized into a computer, but edited from

video cassettes, using time

codes. At the residence in
Dessau | edited the film
“Sergey Kuryokhin” and
four clips to music by the
“New Composers”, The
most popular of them,
“from Cosmos to Cosmos”
was pure Vling. | released
identical videos on two
VHS recorders, and simply
changed the channels on
the mixer, trying to keep in
rhythm. As one video in-
evitably lagged behind the
other, the people start to
twitch amusingly. In 1997,
1 was asked to make a clip
for a remix of the song by
losif Kobzon from the film
“Seventeen Moments of
Spring”. | was given several
Betacam cassettes with
recordings of Kobzon's con-
certs. | also found the film
on four three-hours cassettes. Also, | had a Video8 camera (the format
which had replaced VHS at that time). | filmed an epic performance by
DJ Groove at “Eastern Strike”. | made another film at “Port” club: a girl
danced against the background of screens showing a concert by Kobzon.
| edited the clip at the “Znaki” studio. At that time, you had to buy a
special card to digitize video into a computer. The client liked the clip

so much that another one was commissioned for the song “Spy”. These
clips were played on Russian MTV, which had just appeared at that time.




BUOXEMUHT

AHAOPIOC BEHUJIOBA

JeBAHOCTbIE roApl — 3TO PAcCBET 3NEeKTPOHHOW My3bIKU U COOTBET-
CTBYIOWUX Be4yepUHOK. TpyaHo 6bi10 He NoAAaTbCA 3TOW BONHE, U A
naxe npocun DJ Kedupa HayuuTb MeHA CBOAMTL NNAacTUHKK. Ho noTom
cTan eugkeem. CoOBCTBEHHO roBOPA, BUAMEUWHT, KaK HamM Ka3anock, Mbl
npuagymanu ¢ PomaHom Mpyzoebim 8 1993 rogy Ha Be4EpUHKE No noeogy
3aKpbiTuA decteana «OCTpaHeHuey». UMNPOBU3MPOBAHHAA BeYepUHKa
npoxoauna Ha 3abpoweHHol dabpuKe No NPOU3BOACTBY ra30BbIX MAUT B
Leccay, lepmaHua. Mbl 8341M B WKone bayxayc BUAeOMUKLIED, Napy BU-
[eoMarHuToGoHOB M CMELLMBANK BUAEO Ha 3KpaHe. Poma B3AN Ha ceba
BCE OCTasIbHbIE X10MOTbI N0 OPraHW3auyMK, 3aKynua HanuTKKW ana 6apa u
1.4. Ha dnaepax boina npocbba K nocetutenam npuxoavTs B Benom, 4To-
6bl Mbl MOIIW NPOEUMPOBATL BUAEO NPAMO Ha HUX. BeuepuHka umena
TaKOMW yCnex, 4To Mbl NOBTOPMAK eé B 1995, yike opULUMANLHO B pamKax
decTuBana, Hanucae maHudect BuakeuHra.

A cTan pa3suBaTh 3Ty TEMy. Y MeHA CKanMBaNMCh KAcCeTbl C BUAE0-
MWKCaMU, KOTOPbIe Ha NoC/eayoWmuX BeYEepUHKax A MUKCOBaN Opyr C
apyrom. B utore y meHa Bbin YyemofaH KacceT, M A BbiOWpasn, Kakue B3ATb
¢ coboit Ha BeuepuHKy. OgHOBPEeMeHHO A Bbll B NOUCKe MHTEPECHbLIX
MaTepuanos ana pemukca. B leccay A Hawen, Hanpumep, HemeLuKue
KacceTbl C ypoKamu TaHUEB WecTUAeCATbIX roaos. Tam o4YeHb raflaHTHbIW
KaBganep npurnawan gamy v TaHueean ¢ Hel BanbHble TaHubl. Beé 310
6HecKoHeYHO HETOPON/IMBO NOBTOPANOCL € BecnofgobHbIM BbipaXKeHUem
nuvua. 3Haete, 31a marMa 60-x! A Hanoxun Ha 31O ApKKe LuBeTa, obpabo-
Tan B COBPEMEHHOM KOMMbIOTEPHBLIM CTUME U MIMEHUN UX OBUHKEHUA
noA, 3NeKTPOHHYIO My3bIKY. 3TO NPOU3BEN0 BECbMA BMNe4YaTAoWMA NnocT-
MmoepHUCTCKMA 3ddeKT. Bblan y meHa u apyrie HapaboTku. Hanpumep,
MOSA 3HaKomana HuKona Xymnenb urpana B camogeaTeNibHOM TeaTpe.
OHa gana mHe uépHo-benble potorpaduu akTEPOR, CHATLIE Ha Benom
doHe. A coenan mopdUHT 0OHOTO NMLLA B APYTroe, TaKOoW KONMIEKTUBHbINA
noptpeT. B obuiem, y meHA Bbiny pasHble Tak HasbiBaeMble «Aynbl»,
KoTopbie A cMelluBan mexay coboi. C aTumu HapaboTkamu B 1996
rogy A Npuweén 8 Komnaxuio "Low Spirit" B bBepnuHe. Mm noHpaBuauce
MOW BUAEOMMKCHI U MHE NPeaNoXKWUIU BbICTYNUTL HA OTPOMHOM peliBe
Mayday "Life on Mars" B 1996 rogy. A B cneaytouiem 1997 A BbicTynan B
DoptmyHae Ha Mayday "Sonic Empire" BmecTe c nereHaon BUIpKeuHra
amcTepaamckum suakeem Mutepom PyBuHbIM.

Mutep (Max-A-Vision) — nereHga v rnaeHblil uaeonor BUAMKeWHra. Ha
YouTube ecTb MHTEPBLIO C HAM, [ OH PacCKa3blBaeT, Kak OH co34aBan
B Amctepaame Knyb Mazzo, NOCBALLEHHbLIM BUAMENHTY U BOOOLLE BU3Y-
aNbLHOMY ONMbITY.

Konnekuwms kaccet MeTepa PybuHa

Peter Rubin's collection of tapes

Mo Bo3epaleHuu 8 Poccuio meHA npurnalan nopaborats Ha «Boc-
TouHom Yaape» flennc OauHr. Ho mHe BCE mMeHbliie HpaBWnachk rPOMKan
My3blKa U MUraloLLMid ceeT. Kpome TOro, XOTA B MUBOM BbICTYMAEHWUMU
HECOMHEHHO eCTb CBOA NPEeNecTb, Tak KaK MOMHO 0TPas3uTb B CBOEM
MMKCE 3IMOLMOHANbHYIO COCTABNAIOLLYIO PEHBA, HO, BCE e, A CHMTalo
YTO HacToAlMe GUAMIPaHHbIE NPOU3BeeHUA UCKYCCTBA CO3Aat0TCA
B CTYAMMUHOM TMWKWHe. [0 CyTK KNunbl, KOTopble A Aenan ana «Hoebix
KOMMNO3UTOPOB» BbIKM TOXKE YacTblO BUAXKEWHTa, XOTA CO3/1aBanuch B
KomdbopTe CTYAMM C YalliedyKoid xopoluero Kode.

Moé nocnegHee BbiCTYNAEHUE COCTOANOCH Ha BeyepuHKe Mnbu bopT-
HioKa B KMHOTeaTpe «MonHua» («Mupax-cuHeman).

Koraa noABWACA MHTEPHET, ¥ MeHA GblIk AU BbIBOAWTL Ha 3KpaH
doTorpadum c Kakoro-HUbyabL Bonbworo poToxocTUHra (ckamem, flickr)
Ha onpedenéHHyto Temy, Mcnonbaya Tern. Habupaews no6oe cnoso 1
WAET BecnpepbiBHbIA, 0OHOBNAIOLWMICA B peasibHOM BpeMeHU, NMOTOK
W“3o0bpaMeHuid co Bcero mupa. B obuiem, mHe BCE MeHblLe HPaBUNOCh
«MUraHue » v Bcé Donblle XOTeNoCh NPUNTH K Med1eHHOMY Clai-LLoy.
Wnu NpocTo NoKasbiBaTb K1accuYeckue YepHo-6enbie neHTbl. Kctatw,
3TUM NeTOM Ha OTKpbITUM JleHOOKa A YBUAEN KaK «/leHMHrpaacKan
KWHOXPOHWMKa» NPeKpacHo Wa Nof AWIKeNcKuiA ceT. MoMHIo, Kak MeHs
nopasuau 3amejijIeHHbie BUA,E0 MHCTaNAAL MK Bunna Buonbl B MOCKOB-
cHOM «lapamen.

Mo3me A y3Han, 4To NapannienbHo CO MHOW BUOKEUHTOM 3aHMMANoch
MHOMECTBO CaMbiX pazHbiX Aogei. Ctac YannbirvH HauMHan g 1994 g
6epnuHckom KnyBe. KOpuid INMK HaUMHAN B KOHUE AEBAHOCTLIX B rpynne
«2012» co cnald-woy. tOpa NpakTUKYeT A0 CMX Mop, Y HEro Aoma ecTb
KnaccM4yeckoe aHanoroeoe obopyaoeanue. Al caenan e 2015 roay ero
doTorpaduio ana ceoero hoTonpoekTa «[OPTPET B MHTEpPbEPE ».

Ceivac, B 2020, A cnexy 3a TBOPYECTBOM LLBEHLIAPCKOro MCMOMAHU-
Tena Cee-Roo. HeeepoATHbIM MacTep ayauo-Bu3yansHoro uckyccteal A
cMOTPIo ero paboTbl M paaylock, UTO OH peanu3cBan Bce UAEeu, KoTopble
y MeHA 6binK B 90-x, M NoLwWwén ropasao Aanblue.



VJING

ANDRIUS VENCLOVA

The "90s saw the dawn of electronic music and raves. It was hard not
to get caught up in this wave, and | even asked DJ Kefir to teach me to
spin records. But then | became a VJ. In fact, as far as we’re concerned,
Roman Gruzov and | invented VJing in 1993 at the closing party for the
“0OSTrananie” festival. The improvised party took place at an abandoned
factory for manufacturing gas stoves in Dessau, Germany. We took a
video mixer and a few video recorders at the Bauhaus school and mixed
the video on the screen. Roma took on all the other responsibilities for
organization, buying drinks for the bar etc. The flyer asked guests to
come in white, so we could project the video on to them. The party was
such a success that we repeated itin 1995, this time as an official part of
the festival, and we wrote a manifesto of Vling.

| started developing this theme. | had a lot of tapes with video mixes,
and at the parties that followed | mixed them together. In theend | had a
suitcase full of tapes, and | chose which ones to take with me to a party.
At the same time, | was searching for interesting materials for remixes.
In Dessau, for example, | found German tapes with dance lessons from
the '60s. A very gallant gentleman invited a lady to ballroom dancing.
This was repeated endlessly, slowly, with incredible facial expressions.
You know, this is the magic of the '60s! | added bright colors, processed
it a modern computer style and changed their movement to electronic
music. This made a really impressive postmodern effect. | also tried
some other things. For example, my friend Nicola Hiimpel acted in an
amateur theater. She gave me black and white photos of actors against
a white background. | morphed one face into another, to create a
collective portrait. | had various so-called “loops” which | mixed together.
With these projects | joined the “Low Spirit” company in Berlin in 1996.
They liked my video mixes, and invited me to perform at the enormous
Mayday rave “Life on Mars” in 1996. And the next year | performed in
Dortmund at the Mayday “Sonic Empire” with the legendary Amsterdam
VJ Peter Rubin.

Peter (Max-A-Vision) is a legend, and the main ideologist of Vling.
There’s an interview at YouTube where he talks about who how he
created the Mazzo club in Amsterdam for Wing and visual experience in
general.

When | returned to Russia, Denis Oding invited me to work at “Eastern
Strike”. But | didn’t like loud music and flashing lights so much anymore.
Also, although live performance undoubtedly has its charm, as you can
express the emotional component of the rave in your mix, | still believe

that true, exquisite works of art are created in the silence of the studio.
Essentially, the clips that | made for the “New Composers” were also part
of Vling, although they were made in the comfort of the studio over a
good cup of coffee.

My last performance took place at a party hosted by llya Bortnyuk at
the “Molniya” movie theater (“Mirage Cinema”).

When the Internet appeared, | had ideas to put photographs on the
screen from some large photo hosting service (flickr, for example) on a
certain topic, using tags. You type in any word, and you get a constant
flow of images from all over the world, which is updated in real time.
Generally, | came to dislike “flickering”, and wanted to try a slow slide
show. Or just to show classic black and white clips. By the way, this
summer at the opening of Lendoc studio, | saw the “Leningrad News
Reels” made an excellent accompaniment to a DJ set. | remember being
amazed by the slow-motion video installation by Bill Viola at “Garage” in
Moscow.

Later, | found out that many different people were also into Vling at
the same time that | was. Stas Chaplygin started in 1994 at a Berlin Club.
Yury Elik started out with a slide show at the end of the '90s in the group
“2012”. Yura is still doing this, he has classic analogue equipment at
home. In 2015 | took his photo for my photo project “Portrait in Interior”.

Now, in 2020, I'm following the work of the Swiss performer Cee-Roo.
He's an incredible master of audio-visual art! | look at his works, and
I’'m happy that he realized all the ideas that| had in the ‘90s and much,
much more.

Epounopa Brochure

Video as an element

of club design

Budeo kak 3n1emeHm
KAy6Ho20 dusaliHa



